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In the convention‐singing tradition, 

people throughout the South gather at 

monthly or annual conventions to sing 

continued on page 3 

“You did yourselves, 
MTSU, and our state 
proud in producing the 
first scholarly conference 
on southern gospel   
music.” 

Walt Haden                  
Professor Emeritus,       

University of Tennessee    
at Martin    

MISSION STATEMENT 

T he mission of the Center for 
Popular Music is to promote 

research and scholarship in 
American vernacular music, and 
to foster an understanding and 
appreciation of American's di-
verse musical culture. 
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More than 150 people from fifteen 

states gathered on the campus of Middle 

Tennessee State University in Murfrees‐

boro on the first weekend in April for the 

first‐ever academic conference devoted 

to the southern gospel convention‐

singing tradition.  Convention singing 

has been an important aspect of southern 

musical culture for well over a century, 

but remains little studied and under‐

stood by the scholarly community.   
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Now in its 23rd year of existence, the Center for Popular Music 
continues to have strong impact on both the MTSU community and the 
world beyond the university’s boundaries.  The Center’s library and 
archive grows every year and serves as a valued research resource for 
scholars at MTSU and across the country.  Members of the Center’s 
staff are increasingly called upon to work with MTSU’s teaching 
faculty to lend their expertise in order to enhance regular classroom 
teaching in several departments and schools.  Public programs, 
including concerts, lectures, exhibits, and scholarly conferences, carry 
the Center’s work to the general public. Center staff members maintain 
an active schedule of publications and presentations that contribute to 
scholarship and enrich the public.  Field recording projects document 
important regional musical traditions and generate key new materials 
for the Center’s archive. Center staff members are frequently called 
upon to provide expert opinion and commentary for the news media 
and for professional colleagues.   
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Martin Fisher, CPM’s   
Manager of Recorded 
Media Collections, is one of 
the few people in the  
country with the equipment 
and expertise to make new 
cylinder recordings.  

The Center is pleased     
to acknowledge the    

generous support of the 
MTSU Distinguished     

Lecture Committee  in 
providing much of the 

funding for the program. 

On February 25, as part of its mission 

to promote knowledge of the diversity of 

American musical culture, the Center, in 

collaboration with the Distinguished 

Lecture Committee at MTSU, presented a 

lecture and concert devoted to Irish and 

Irish‐American music.  The Brock 

McGuire Band from Ireland played to a 

nearly full house in the State Farm Lec‐

ture Hall of MTSU’s Business and Aero‐

space Building.  Leaders of the band, 

button accordionist Paul Brock and    

fiddler Manus McGuire, are two of Ire‐

land’s most celebrated traditional musi‐

cians.  The band has been recognized as 

“Instrumental Group of the Year” by the 

Irish American News and LiveIre‐

land.com.                                                         

In addition to being one of Ireland’s 

leading accordion players Paul Brock is 

also a scholar of the early history of re‐

corded Irish‐American music.  As a sec‐

ond component to the program, Brock 

shared his research with an audience of 

MTSU students and faculty members in 

a lecture, “Irish Traditional Music in 

America: The Golden Era.”  Brock and 

his band mates illustrated the lecture 

with live performances of musical exam‐

ples. 

American Music Month ExhibitAmerican Music Month Exhibit  
In order to jointly mark Archives 

Month (October) and American Music 

Month (November), Lucinda Cockrell 

mounted a small exhibit of CPM materi‐

als for display in the ground floor lobby 

of MTSU’s Walker Library.  The exhibit 

provided an opportunity to showcase the 

diversity of materials in the Center’s col‐

lection for the MTSU community. 

The The BrockBrock  McGuireMcGuire Band                                         Band                                        
“Irish Traditional Music in America “Irish Traditional Music in America –– The Golden Era”  The Golden Era”   
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Members of the    
Brock McGuire Band 
had the rare opportu-
nity to record their  
music on wax cylin-
der—the same medium 
in which many of their 
musical heroes com-
mitted their music to 
posterity.                                         

 

“It was an amazing experience                  
to have had the opportunity to follow           
in the footsteps of the early cylinder         
recording artists,” said accordionist           

and scholar Paul Brock.                                  
... 
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Civil War Music Exhibits at Stones River National BattlefieldCivil War Music Exhibits at Stones River National Battlefield  

gospel songs from small books printed in seven‐shape musical notation. The conven‐

tions and the singing schools where people go to learn to sight‐read the notation and 

acquire basic repertoire are the modern manifestation of practices that have their roots 

in 18th century New England, and that underwent a process of evolution in the South 

in the 19th and early 20th centuries.   

This amateur tradition is the fertile ground from which has come many well‐

known songs, and from which has emerged the world of professional southern gospel.  

Many convention songs have been absorbed into other genres, such as country, blue‐

grass, and African‐American gospel. 

Planning for the “Farther Along” conference began in the fall of 2006.  Songbooks 

and other materials relating to the convention‐singing tradition have always been a 

key part of the Center’s collections.  Musicologist Stephen Shearon of the MTSU School 

of Music has been engaged actively in fieldwork with the tradition in the past several 

years, and hosting a conference emerged as a natural way to build on both his field 

research and the Center’s focus on the genre.  Prof. Shearon, together with Center di‐

rector Paul F. Wells, and CPM Librarian Grover Baker formed the program committee 

for the conference.  Kym Stricklin, Executive Aide at the Center, served as Conference 

Coordinator.  Christi Underdown and Lucinda Cockrell of the CPM staff prepared a 

small exhibit of materials from the Center’s collection for display during the confer‐

ence.  Items that related to the topics of conference presentations were featured.  Audio 

specialist Martin Fisher recorded the proceedings for the Center’s archive and also ran 

sound. 

four exhibits:  “The Local Connec‐

tion”; “Songs for the Crisis”; 

“Reunions and Remembrance” and 

“Harmony and Discord.”  The last of 

these was on display at the Visitors 

Center at Stones River National Bat‐

tlefield from autumn 2007 until the 

summer of 2008.  Lucinda Cockrell, 

the Center’s Coordinator of Research 

Collections, curated the exhibits, with 

assistance from Graduate Assistant 

Betsy Snowden and Director Paul F. 

Wells, as well as SRNB personnel.   

In 2005 the Center entered into a 

partnership with the National Park 

Service and Stones River National 

Battlefield to mount a series of exhib‐

its of items from 

the Center’s col‐

lections that illus‐

trate different 

aspects of music 

of the Civil War. 

The original 

agreement was 

for a series of 

‘Farther Along’ ‘Farther Along’ ‘Farther Along’ continued from page 1continued from page 1continued from page 1   

A public singing was held on Friday night, 
April 4.  Different people came to the 
front of the room to lead the singing.        

                                         

MTSU music student Tracey Phillips, who 
is recognized as one of the top pianists in 
the convention-singing tradition, plays at 
the public singing.                              

Bob Brumley, son of famed gospel song-
writer and publisher Albert E. Brumley, 
attended the Saturday morning sessions 
in order to hear a paper on the history of 
his father’s most famous song, “I’ll Fly 
Away,” given by Kevin Kehrberg, a Ph.D. 
student at the University of Kentucky.     

continued on page 4 

With annual visitation at the Battlefield 
on the order of 200,000 people, the 
exhibits have been a wonderful means of 
sharing the Center’s archival resources 
with members of the general public.  

The series has been so popular 

with visitors that Park Service per‐

sonnel have asked the Center to 

continue the exhibits on an on‐

going basis, mounting one or two a 

year.   
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 ‘Farther Along’ ‘Farther Along’ ‘Farther Along’ continued from page 3continued from page 3continued from page 3   

Papers and presentations were given on a wide range of topics.  There were ses‐

sions devoted to publishing, song histories, research resources, and community and 

family traditions, among others.  Middle Tennessee has figured strongly in the his‐

tory of convention singing and papers devoted to gospel music in Overton County 

on the Cumberland Plateau, and on the R.E. Winsett family publishing company of 

Dayton, Tennessee, brought a regional focus to the conference.   

One notable aspect of the audience at the “Farther Along” conference is that 

practitioners from within the tradition outnumbered the academics more than two to 

one.  There were numerous people who had a foot in both camps, further blurring 

the distinction between insiders and outsiders.  Attendees came from all states in the 

southeast, as well as from Texas, Arkansas, Missouri, Illinois, and New Jersey.  Nine 

singing schools were represented, as were all five of the publishers who are cur‐

rently issuing new convention books.  

Response to the conference was overwhelmingly positive.  Many attendees wrote 

to express their delight with the event [See sidebar for a selection of comments].  A 
conference summary posted on the ‘Very Fine Line’ blog maintained by presenter 

Douglas Harrison of Florida Gulf Coast University attracted an extensive round of 

comments.  Follow‐up articles appeared in the Bulletin of the Society  for American 

Music and in Breve Notes, the newsletter of the Southeastern Music Library Associa‐

tion.  

The conference integrated all aspects 

of the Center’s work.  It provided an 

opportunity to stimulate and present 

the results of scholarship in a key area 

of regional music, it generated and at‐

tracted new materials for the CPM ar‐

chives, it served as a showcase for the 

Center’s collections, and brought new 

researchers to the Center.  

It is hoped that the momentum gen‐

erated by the “Farther Along” confer‐

ence will result in additional scholarly 

attention being given to this important genre of southern music.  More importantly, 

it is hoped that the conference will stimulate interest from within the convention 

singing world in maintaining the health of the tradition. 

The key item on display in the exhibit of CPM materi-
als was the large (3’ x 8’), hand-drawn pedagogical 
chart created in 1937 by R. W. Ledbetter of  
Livingston, Tennessee.                                           

“So the Farther Along Confer-
ence was a smash hit, as far as 
I could tell. The people at the 
MTSU Center for Popular Mu-
sic have obviously thought a 
lot about and worked hard to 
cultivate relationships with 
local practitioners of the cul-
tural and artistic traditions in 
the Middle TN area and wher-
ever else convention singing 
has a presence. And it was 
the great good fortune of all 
the assembled scholars at the 
conference to benefit from 
those preexisting relationships 
and all the work that went into 
them.”   

- Douglas Harrison, Editor   
www.averyfineline.com 

“A hearty thanks to 
MTSU’s Center for Popular 
Music for a memorable 
two-day conference.  The 
conference last weekend 
was one of the most memo-
rable events in my life and I 
am grateful for all you did 
to make it so.  From the 
beginning when we met 
Stephen Shearon three 
years ago until the closing 
of the conference last Sat-
urday afternoon, every per-
son from the student volun-
teers to your entire staff 
represented MTSU well.  A 
wonderful spirit of welcome 
and hospitality prevailed 
the entire time.”                    
t           - Barnwell Anderson 

Past President, National 
Gospel Singing Convention  

a  and 

“Kaylene and I were both 
very impressed with how well 
MTSU organized the confer-
ence.  We hope you do it 
again in the future.”               
the         

   -  C. Nelson Bailey  
Southern Gospel Music 

School of America         

Selected CommentsSelected CommentsSelected Comments 
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Volunteer VoicesVolunteer Voices——Providing online access to Tennessee’s rich culture and historyProviding online access to Tennessee’s rich culture and history  

The Center participates actively 

in Volunteer Voices, the statewide 

digitization program to create a pub‐

licly accessible online database of 

primary source items that document 

the rich history and culture of Ten‐

nessee.  Our collections of music 

from and about Tennessee, in combi‐

nation with the expertise of our staff, 

allow the Center to uniquely support 

MTSU’s role as a partner institution 

in the project.  

Grover Baker, CPM Librarian, is 

spearheading the Center’s involve‐

ment.  He is a member of the Volun‐

teer Voices Advisory Board, and par‐

ticipates in the quarterly general 

ruary 2008, and has been published 

in the Music Reference Services Quar‐

terly.  Baker also presented a lecture 

on the topic at the University of Ten‐

nessee in Knoxville. 

The Center’s second major contri‐

bution to Volunteer Voices was the 

delivery of several hundred digital 

images of Tennessee‐related sheet 

music from its collections.  These 

were scanned by project staff under 

Baker’s direction.  To date the Center 

has contributed approximately 750 

images to Volunteer Voices. 

Baker remains on the project’s 

advisory board where he participates 

in discussions about the sustainabil‐

ity of the project beyond its initial 

grant period. The Center and its staff 

are poised to take a leading role by 

contributing content, providing ad‐

vice, and participating in discussions 

of associated issues.  

Monkey Biz-ness
Down in Tennessee

Best of Chapters
MLA Annual Meeting

Newport, Rhode Island
February 23, 2008

presented by

Grover Baker, Librarian
The Center for Popular Music

Middle Tennessee State University

Originally delivered at the

SEMLA Annual Meeting
October 13, 2006

Columbus State University

The Volunteer Voices materials may be seen 
on the Internet at www.volunteervoices.org.                            

“Money Bizness (Down in Tennessee)” was selected 
“Best of Chapter” by SEMLA and presented at the 
MLA national meeting in February 2008.                                                                  

meetings.  As the unofficial sheet 

music expert for Volunteer Voices, 

he helped the project director, Tiffani 

Conner, establish policies for creat‐

ing and processing the digital images 

for sheet music and other musical 

scores.   

In his role as a content creator for 

Volunteer Voices, Baker created a 

collection of digitized images of 

sheet music inspired by the John T. 

Scopes “monkey” trial. This material 

was included in the initial release of 

the Volunteer Voices database in 

June 2007.  Baker presented a paper 

on his work with this project, 

“Money Bizness (Down in Tennes‐

see),” at the 2006 annual meeting of 

the Southeast Music Library Associa‐

tion.  Baker’s paper subsequently 

was a winner in the “Best of Chap‐

ter” competition of the national Mu‐

sic Library Association, and he pre‐

sented it at the MLA meeting in Feb‐
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CPM Impact on MTSUCPM Impact on MTSU  

. , . .Since its inception the Center 
has served over 40,000 researchers.  
MTSU students and faculty form 
the largest group of patrons, but in 
keeping with the Center’s mission 
to support research and scholar‐
ship, its collections are open to all 
researchers.  Within the campus 
community, use is heaviest by the 
colleges of Mass Communications 
(62%) and Liberal Arts (25%).   

       The Center also serves 
researchers from across 
the nation and from for‐
eign countries.  During 
the past year Center staff 
responded to requests 
from thirty states and the 

District of Columbia, and from 
countries as far away as Australia 
and New Zealand.  Service is pro‐
vided to many off‐campus re‐
searchers via telephone, mail, or 
the Internet, but scholars doing in‐
depth research come to MTSU to 
do hands‐on work in the Center’s 
Reading Room.  In the past year the 
Center has worked with scholars 
from the University of Kentucky, 
the University of Limerick in Ire‐
land, the University of Alaska, 
Florida State University, and the 
German Historical Institute, to 
name just a few.   Several of these 
scholars were conducting research 
for doctoral dissertations, while 
others were writing conference pa‐
pers, preparing public lectures, or 
seeking information to annotate 
sound recordings. 

The core of the Center’s opera‐
tion is its outstanding library and 
archive of research materials that 
document music as an aspect of 
American culture and commerce.  
These materials encompass a broad 
range of media including sound 
recordings, printed music, photo‐
graphs, trade catalogs, posters, con‐
cert programs, song broadsides, 
and a comprehensive library of 
books & periodi‐
cals about popular 
music.  The 
strength and ac‐
cessibility of this 
library and archive 
is the Center’s pri‐
mary contribution to research and 
scholarship. 

Apart from the Director and Ex‐
ecutive Aide, the Center’s staff con‐
sists of librarians and archivists 
whose energies are devoted to 
managing all aspects of the Cen‐
ter’s collections. Current staff mem‐
bers include Lucinda Cockrell 
(Coordinator of Research Collec‐
tions and Archivist), Grover Baker 
(Librarian), Martin Fisher ( Man‐
ager of Recorded Media Collec‐
tions), Christi Underdown 
(Cataloging Assistant, part‐time), 
and Amy Hunsberger (Serials Man‐
ager, part‐time).  They procure and 
process new materials, provide ref‐
erence service, and curate the 
physical care of the collections, 
which presently consist of approxi‐
mately 300,000 catalogable items.                                 

One visiting scholar, Kevin 
Kehrberg, wrote of his positive 
experience conducting research 

 

Since its inception 
the Center has 

served over 40,000 
researchers.   

Library and ArchiveLibrary and ArchiveLibrary and Archive   

“The CPM is one of   the 
few institutions realizing 
the importance of this 
greatly understudied  
area of American mu-
sic…  and they are do-
ing an exemplary job.”   

continued on page 8 
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CPM Use Statistics 2007CPM Use Statistics 2007--20082008  
  FY 2007-08 
  Totals 

USER TYPE:   

  In person:   
     Faculty 80 
     Off-campus 99 
     Students 888 
     Total # of On-Site Visitors 1067 
  Remote:   
     Telephone 39 
     Internet (E-mail/web site) 51 
     ILL Requests 8 
     Letter (Incl. FAX) 14 
     Total # of Remote Visitors 112 
    

     TOTAL # OF PATRONS 1179 

A l a b a m a  K a n s a s  N o r t h  C a r o l i n a  
A l a s k a  K e n t u c k y  O h i o  

C a l i f o r n i a  L o u i s i a n a  O k l a h o m a  
C o l o r a d o  M a r y l a n d  O r e g o n  

C o n n e c t i c u t  M a s s a c h u s e t t s  P e n n s y l v a n i a  
D i s t r i c t  o f  C o l u m b i a  M i c h i g a n  T e n n e s s e e  

F l o r i d a  M i n n e s o t a  T e x a s  
G e o r g i a  M i s s i s s i p p i  V i r g i n i a  

I d a h o  M i s s o u r i  W a s h i n g t o n  
I l i n o i s  N e w  M e x i c o  W i s c o n s i n  

 N e w  Y o r k   

RESEARCH REQUESTS FROM 30 STATES 

MATERIALS USED:   

  Books 1186 
  Course Reserves 112 
  Sound recordings 55 
  Microforms 5 
  Serials 476 
  Bound serials 167 
  Vertical files 55 
  Sheet music 172 
  Scores 153 
  Manuscripts (boxes) 8 
  Video tapes/DVDs 26 
  Photographs 1 
  Performance documents 5 
  Trade Catalogs 3 
  Rare Books 110 

RESEARCH REQUESTS FROM 
6 FOREIGN COUNTRIES: 
 

Australia 
Canada 
Ireland 
  

Netherlands  
New Zealand 
United Kingdom 
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The Center’s impact on MTSU’s 

teaching programs at both the un‐

dergraduate and graduate levels 

continues to grow.  Members of the 

Music faculty have developed new 

courses and seminars that specifi‐

cally make use of Center resources.  

These include American Music; Mu‐

sic and Music Cultures in American 

Protestantism; Women in Music; 

and History of Gospel Music.   

Center staff members are heav‐

ily involved with the Public History 

graduate program.  Director Paul F. 

Wells serves on the admissions 

committee for the Ph.D. program in 

Public History, while Coordinator/

Archivist Lucinda Cockrell serves 

as a mentor for graduate assistants 

drawn from the M.A. program.  

Graduate assistant Betsy Snowden 

worked closely with Ms. Cockrell 

for two years, gaining extensive 

training and experience in all as‐

pects of archival work, including 

collection description, cataloging, 

and reference work. She also had 

the opportunity to gain hands‐on 

experience preparing the exhibits of 

Civil War music for the Stones 

River National Battlefield.  Ms. 

Snowden wrote her M.A. thesis on 

the Center, and a paper drawn from 

this thesis was awarded a prize for 

the best student paper by the Soci‐

ety of American Archivists.  She 

presented her work at the SAA na‐

tional conference.  

Ms. Cockrell also invested more 

than thirty hours working with stu‐

dents in the Introduction to Public 

History class.  Eleven students each 

spent a three‐hour session at the 

Center learning the basic principles 

of the archival profession through 

practical hands‐on projects, includ‐

ing collection processing, preserva‐

tion of materials, research, and basic 

cataloging.  

TeachingTeachingTeaching   

University ServiceUniversity ServiceUniversity Service   

Members of the Center staff participate actively in uni‐

versity affairs and programs.  The staff assembled a display 

about the Center for MTSU’s Scholars’ Week in 2007, and 

for the past two years Grover baker has mounted a CPM 

display at the university’s Department Fair that serves as 

part of the activities at the start of the new academic year.  

Paul Wells served on the search committee to hire a new 

director of the Albert Gore Sr. Research Center, and Wells 

and Baker provided input in the School of Music’s search 

for a new music librarian.  In early 2008 Wells was one of 

the presenters on a workshop hosted by the Office of Re‐

search and Sponsored Programs regarding grants from the 

National Endowment for the Humanities.  Audio specialist 

Martin Fisher provided consulting services to the staff of 

the Gore Center. 

CPM Impact on MTSU CPM Impact on MTSU continued from page 6continued from page 6continued from page 6   
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The Center’s holdings are constantly 
expanding.  New books and recordings 
are normally added as they are pub‐
lished, while out‐of‐print and antiquar‐
ian books, sheet music, playbills, photo‐
graphs, and other items are obtained 
through a variety of dealers and indi‐
viduals.  Donations of valuable resources 
continue apace.  The collections of the 
late Charles K. Wolfe, Emeritus Professor 

Collection Growth Collection Growth Collection Growth    

One of the most extraordinary 
recent additions to the Center’s 
collections is a large, hand‐drawn 
chart used as a teaching tool in 
gospel singing schools by Mr. R. 
W. Ledbetter of Livingston, Ten‐
nessee in the 1930s. 

of English at MTSU and a prolific scholar 
of American music, continue to flow to the 
Center as the Wolfe family sorts and re‐
leases materials.  The Center has also re‐
ceived a donation of over 1,000 LPs from 
Mr. Gene Jones of New York City.  Mr. 
Jones is an actor who has had, and contin‐
ues to have, an active career in musical 
theater.  He previously donated personal 
papers and memorabilia from his career.   

  Total held Added Added Total held 
  30-Jun-06 2006-2007 2007-2008 30-Jun-08 
Books 18,020 453 442 18,915 
   Reading room  9,800 129 337 10,266 
   Special collections  8,220 324 105 8,649 
Serial Titles     
  Current subscriptions       275 -27 -20 228 
  Secondary & Special 1,519 50 479 2,048 
Sound Recordings 160,860 2,584 4,374 167,818 
  78s 35,599 183 621 36,403 
  45s  30,738 292 329 31,359 
  33-1/3s 82,860 951 1281 85,092 
 CDs  6,882 123 1,890 8,895 
 Audio tapes 4,781 1035 253 6,069 
Videos    878 18 1 897 
CD-ROMs 0 2 1 3 
DVDs 37 14 20 71 
Sheet music      
  Individual pieces 59,050 173 97 59,320 
  Volumes 189 0 0 189 
Manuscripts      
  Documents (linear feet) 137 17 12 166 
  Manuscript music volumes 32 2 9 43 
  Audio recordings 600 0 363 963 
  Video recordings 124 0 53 177 
  Films 45 0 0 45 
Performance documents 1,247 12 37 1,296 
Trade catalog titles  689 10 15 714 
Vertical files (linear feet)     64 5 -13.4 56 
Iconographic items 10,870 6 8 10,884 
Microforms items 2,864 2 0 2,866 
Artifacts 8 0 5 13 
Gifts (value in dollars)  $ 1,093,854   $  44,784   $  57,795  $      1,196,433 
     

2006-2008 Acquisitions: 



Center for Popular Music Page Page Page 101010   

In June, 2008, Wells traveled to 

Boston to serve as a consultant for 

a group developing plans for the 

establishment of a research center 

devoted to Irish‐American music.  

He also acted as a pre‐publication 

reviewer for book and article 

manuscripts for the University 

Press of Mississippi, the University 

of Tennessee Press, and the Uni‐

versity of Illinois Press.  In a simi‐

lar vein, he provided input and 

advice for another documentary 

DVD, The Westphalia Waltz Story, 

being produced by Highland Stu‐

dios of Los Gatos, California.  He 

continues as a member of the edi‐

torial advisory board for the Jour‐

nal of the Society for American Music.   

Grover Baker and Lucinda 

Cockrell of the CPM library and 

archive staff hosted several groups 

of visitors who traveled to the Cen‐

ter for advice on various profes‐

sional matters.  These included 

Holling Smith‐Bourne and other 

members of the staff of the music 

library at Vanderbilt University, as 

well as a group of people from the 

library at Lee University in Cleve‐

land, Tennessee, who sought ad‐

vice regarding CPM’s gospel mu‐

sic holdings.  Prof. Michael Bird‐

well of Tennessee Technological 

Members of the Center’s staff 

are often called upon to lend their 

expertise to various projects un‐

dertaken by people outside MTSU.   

CPM Director Paul F. Wells 

was interviewed at length by free‐

lance writer Rick Petrycik, and 

subsequently quoted extensively, 

in an article on African‐American 

string bands that appeared in the 

Summer 2008 issue of American 

Legacy: The Magazine of African‐

American History and Culture.  He 

was also interviewed on‐camera 

and makes an appearance in Uncle 

Dave Macon Days: A Tribute to Old‐

Time Music and Dance, a documen‐

tary DVD produced by Patriot 

Films of Murfreesboro.   

In January 2008 Wells was in‐

vited to represent the Center at a 

meeting of the Sheet Music Con‐

sortium in Bloomington, Indiana.  

This consortium is a national ini‐

tiative to provide online access to 

digital images of sheet music held 

in repositories throughout the 

country.  Indiana, UCLA, Duke, 

and Johns Hopkins form the cur‐

rent membership of the consor‐

tium, and one purpose of the meet‐

ing was to explore the possibility 

of expanding the group to include 

other institutions.   

University brought a group of high 

school teachers involved in the 

Teaching American History project 

to the Center to give them the op‐

portunity to see a functioning ar‐

chive and introduce them to the 

protocols of doing research in an 

archive.   

Cockrell and Baker also 

worked extensively with a group 

of people from local historical sites 

around the state who will be host‐

ing “New Harmonies,” a traveling 

exhibit that is part of the Smith‐

sonian Institution’s “Museum on 

Main Street” program.  The exhibit 

focuses on Southern music and 

will travel to five locations in Ten‐

nessee in 2008, under the sponsor‐

ship of Humanities Tennessee.  

Local host institutions are respon‐

sible for supplementing the core 

content with material that pertains 

to local activities.  Center staff has 

continued to provide material and 

assistance to local hosts through‐

out the course of the year.  More 

information about the exhibit can 

be found at: 

http://tn‐humanities.org/

community/exhibits/

harmonies.php 

 

CPM Impact Beyond MTSUCPM Impact Beyond MTSU  
Expert Opinion/ConsultingExpert Opinion/ConsultingExpert Opinion/Consulting   
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Although most of the energies of the Center’s staff 
members are directed towards managing the library and 
archive, they are able to devote some time to original 
research.  Director Paul F. Wells authored the chapter 
“Irish Music in America” in Ethnic and Border Music, 
published by Greenwood Press in late 2007.  His work 
on an anthology of American fiddle tunes for the series 
“Music of the United States of America” continues.  He 
also presented papers at several regional and national 
conferences.   

Lucinda Cockrell collaborated with Wells on a pres‐
entation at the Tennessee Association of Museums.  She 
was also an invited speaker in the James K. Polk Lecture 
Series at the Polk Home in Columbia, Tennessee.   

Grover Baker presented his work on sheet music 
relating to the Scopes “Monkey Trial” at the southeast 
regional chapter of the Music Library Association 

(SEMLA).  It was chosen as one of the “Best of Chapter” 
papers and he was invited to present it again at the na‐
tional meeting of the MLA.  His paper was solicited for 
publication and subsequently appeared in Music Refer‐
ence Services Quarterly.  

Martin Fisher has pursued numerous field recording 
projects to document regional musical traditions.  He 
collaborated with Prof. Stephen Shearon of the MTSU 
School of Music in recording people and events in the 
convention‐singing tradition.  These include recording 
“singings” in Lawrenceburg, Tennessee, and New Eng‐
land, Georgia, as well as pianists Sue Gray (Rising 
Fawn, Georgia), Ruth Taylor Stewart (Clarkesville, 
Georgia) and Faye Jennings Thompson (Nashville, Ten‐
nessee).  On his own, Fisher recorded music at the Reel‐
foot Lake Arts & Crafts Festival and a church singing at 
the Crossroad Baptist Church in Parsons, Tennessee. 

Services to Others Services to Others Services to Others    
Another important way in which the Center has impact on the world outside MTSU is through the reproduc‐

tion of Center materials in exhibits, scholarly journals, books, and popular magazines.  Some recent examples 
include: 

Grammy Museum, Los Angeles, CA 

Campbell County (TN) Historical Society Museum/Library 

Heritage Center of Murfreesboro and Rutherford County 

American Music [journal] 

American Legacy [popular magazine] 

Ethnic and Border Traditions, Greenwood Press 

Time‐Life Music CD sets 

Credits to the Center when these materials are used help spread the reputation of both CPM and MTSU. 

The Center’s audio lab continues to be in demand by outside clients for the specialized services that we can 
provide.  Martin Fisher, Manager of Recorded Media, has extensive expertise in transferring and re‐mastering all 
formats of audio materials.  Under Fisher’s direction, the Center is presently involved in a partnership with the 
Center for Southern Folklore in Memphis to digitize large portions of their extensive audio archive, and is doing 
much transfer work for Cumberland Trails State Park. 

Staff Research and Other ProjectsStaff Research and Other ProjectsStaff Research and Other Projects   
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Canadian Antique Phonograph Society 
Nashville Old Time String Band Association 
Tennessee Folklore Society  
   Member, Board of Directors 

Professional Societies / Service 
Association for Recorded Sound Collections 
   Advertising Manager 
Michigan Antique Phonograph Society 
City of London Phonograph and Gramophone Society 

Grover C. Baker, Librarian  
Publications 

“Monkey Biz-ness (Down in Tennessee).” Music Reference Ser-
vices Quarterly 10, 2. 

“Farther Along.” Conference website, http://popmusic.mtsu.edu/
gospel.html. 

“Farther Along: A Conference on the Southern Gospel Conven-
tion-Singing Tradition.” Breve Notes 83 (April 2008). 
Conference Papers/Invited Lectures  

“Monkey Biz-ness (Down in Tennessee).”  Music Library Asso-
ciation Annual Meeting. Newport, Rhode Island. February 23, 2008.  
Best of Chapters session.   

“Southern Gospel Holdings at the Center for Popular Music.”  
Farther Along: A Conference on the Southern Gospel Convention-
Singing Tradition.  Center for Popular Music, Middle Tennessee 
State University.  April 5, 2008.   

W. Martin Fisher, Manager of Recorded   Media Collections 

Professional Societies / Service 
Music Library Association 
   Member, Best of Chapters Committee 
   Member Reference Subcommittee of the Educational Outreach 
Program 
   Trainer, Educational Outreach Program 
Southeast Chapter of the Music Library Association 
   Member, Executive Board (Member-at-Large, 2007-2009) 
   Chair, Program Committee, 2008 Annual Meeting  
   Organizer, “Music in Libraries: Just the Basics” preconference 
workshop 
   Trainer, Educational Outreach Program 
American Library Association 
Volunteer Voices 
   Member, Advisory Board 
   Institution Contact 
   Content Creator 
   Student Worker Supervisor 

Staff Professional ActivitiesStaff Professional Activities  

Lucinda P. Cockrell, Coordinator of Research Collections 

(Wells—Papers/Lectures, continued) 
“Music Archives and Museums.”  Tennessee Association of Mu-

seums annual meeting.    Murfreesboro, Tennessee.  March, 2007. 
“American Vernacular Religious Music: An Overview.”  Guest 

lecture via teleconference for class “Cultural Identity, Media, and 
World Religions,” taught by Prof. Claire Badaracco Marquette Uni-
versity, Milwaukee, Wisconsin.  February, 2007. 

 “Layers in the United States Fiddle Tune Repertoire.”  North 
Atlantic Fiddle Convention.  Aberdeen University, Aberdeen, Scot-
land, UK.  July 2006. 
Professional Societies / Service 
Society for American Music 
   Editorial Advisory Board, JSAM 
American Folklore Society 
Tennessee Folklore Society 
   Vice-President, 2005–2007 
   Webmaster <www.tennesseefolklore.org> 
Southeast Music Library Association 
North American Folk Music and Dance Alliance 
   Member, Lifetime Achievement Awards Committee 
University of Tennessee Press—proposal review 
University Press of Mississippi—book ms. review 
University of Illinois Press—book ms. review 

Paul F. Wells, Director 
Publications 

“Irish Music in America.” Chapter in Ethnic and Border Music, ed. 
by Norm Cohen. pp. 23-53. Greenwood Press, 2007 

Review of Roni Stoneman.  Pressing On: The Roni Stoneman Story.  
In Old Time Herald 1: 59 

Review of  Gayle Pitchford. Fiddler of the Opry: The Howdy Forres-
ter Story. In Old Time Herald  10: 60-61. 

Review of Caoimhin MacAoidh.  The Scribe: The Life and Works of 
James O’Neill.  With Sally K. Sommers Smith (Boston University).  In 
The Irish Literary Supplement 26: 9. 
Conference Papers/Invited Lectures 

“The Recordings of Tommy Jackson and the Identification of a 
Core Repertory of Southern Fiddle Tunes.”  International Country 
Music Conference. May 22-24, 2008. 

“Southern Gospel Holdings at the Center for Popular Music.”  
Farther Along: A Conference on the Southern Gospel Convention-
Singing Tradition.  Center for Popular Music, Middle Tennessee 
State University.  April 5, 2008.   

“Elias Howe, William Bradbury Ryan, and the Publication of Irish 
Tunes in America Prior to Capt. Francis O’Neill’s Music of Ireland.” 
American Conference on Irish Studies, Southern Regional Meeting.  
Savannah, Georgia. March 6-9, 2008. 

“Tennessee Resources at the Center for Popular Music.”  Ten-
nessee Conference of Historians, annual meeting.  Nashville, Ten-
nessee.  September, 2007. 

(Cockrell—Exhibits/Lectures, continued) 
sides from the Kenneth S. Goldstein Collection at CPM.  Stones 
River National Battlefield.  Murfreesboro, TN.  March 2007. 

“American Music Illustrated: 19th Century Song Broadsides and 
Sheet Music.” Polk’s America Lecture Series, Columbia, TN. May 
2007. 
Professional Societies / Service 
Society of American Archivists 
   Key contact representative for Tennessee 
Society of Tennessee Archivists 
   Secretary and Membership Chairman 
Middle Tennessee Regional History Day 
   Judge, student competitions 

Exhibits/Invited Lectures  
“Charles K. Wolfe, 1943-2006.” The Tennessee Encyclopedia of 

History and Culture online edition. 
“Thomas Washington Talley, 1870-1952.” The Tennessee Encyclo-

pedia of History and Culture online edition.  
“Music of the Civil War: Harmony and Discord.” Exhibit series 

at Stones River National Battlefield, Murfreesboro, TN. Fall 2007 
and Winter 2008. 

 “Music Archives and Museums.”  Tennessee Association of 
Museums annual meeting.  Murfreesboro, Tennessee.  March, 2007.   

Teaching American History Symposium.  Developed middle 
school and high school history lesson plans based on song broad 


