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The Center for Popular Music was established in 1985 with a mandate to

build a research library and archive that would achieve national prominence. The Times They Are
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If change is a necessary condition for re-
newal, then the future of the Center for
Popular Music is filled with promise, for it
was a year of big changes. To number only |
some of the most bold; Paul F. Wells, the
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in 1985, retired and moved to Maine; the
Center became a part of the College of
Mass Communication, thus integrating its
mission and programs more closely with
that of the University at large; the promise
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was realized when funding was procured
for the purchase and installation of com-
pact shelving. continued on page 2
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Paul F. Wells, Director (1985-2010)

Paul Wells arrived at MTSU on 18 November 1985
with a mandate to establish a Center for Popular Mu-
sic, a notion that existed at that time only on paper.
His background had prepared him well for some
aspects of the job (work at the John Edwards Memo-
rial Foundation at UCLA, experience in an LA re-
cording company,
an M.A. in Folklore
& Mythology from
the University of
California at Los
Angeles and a B.A.
in Music from Clark
University), but the
rest required appli-
cation of imagina-
tion and discipline.
Mr. Wells ordered
shelves, cabinets,
and furnishings,
which he then ar-
ranged in the space
available to him (then in the Learning Resources
Center). He then hired a highly capable staff, devel-
oped a mission statement and plan, began the collec-
tion of research materials (both through purchases
and solicitation of donated collections), and devel-
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and mission (including publications, recordings, lec-
tures, conferences, concerts, and exhibitions). During
I E U Oz U ucentuby dtMIrsy, he took the Center
for Popular Music from a figment to one of the
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vernacular music.

Mr. Wells shaped not only the vision of the CPM, but
contributed broadly to developments in American
music studies. He has published in numerous aca-
demic and popular journals, and has produced and
annotated more than twenty albums. His research
interests include American, Irish, Scottish, and Cana-
dian fiddle music; the rural musics of the Southeast-
ern United States; historically informed performance
of early American music; and the history of rock and
country music. Mr. Wells served as

Coordinator Lucinda Cockrell reading a retirement citg-
tion for Director Paul F. Wells

President of the Society for American Music from 2001
-2003. And during this time he maintained playing
chops on fiddle, flute, guitar, mandolin, and banjo. An
idyllic life in beautiful Maine is a just reward for fine
service to MTSU and the discipline at large. The CPM
salutes Paul F. Wells!

The College of Mass Communication

For some years a point of discussion has been the
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versity whose primary mission is teaching. Amplify-

ing the talk has been the fact that the Center has never
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leges or department. The Center learned, during that
time, that there were virtues to independence, but that
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sometimes muted. Extended discussion during 2008
2009 led to a decision to bring the Center into the fold 'E
of the College of Mass Communication. The reasons
for doing this were good and manifold: 1) the Center

is located right in the heart of the John Bragg Mass
Communication building; 2) a majority of the MTSU
students and faculty using the Center came from Mass
Communication; and 3) there has always been and
will continue to be a special symbiotic resonance be-
tween the missions of the Center and that of the De-
partment of Recording Industry. Dean Roy L. Moore
and the Mass Communication faculty, staff, and stu-
dents have embraced the Center as one of their own.

The CPM is an orphan no more! . vinued on page 3
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Collection Growth and Development

The Center accessioned twentyfive
separate groups of Special Collec-
tion materials during the year. New
acquisitions came from donors in
Tennessee, the District of Colum-
bia, New York, New Jersey, Maine,
and Missouri, among oth-
ers. In ad-
dition, per-
tinent ma-
terials
were
pur-
chased
as
avail-

gether, these items add to and

enhance current holdings in sheet the Peter

music, rare music books, per-
formance documents, sound re-
cordings, and manuscripts.
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to benefit from repeat donors.
New materials were added to the
Charlie Walker Collection, the
Charles K. Wolfe Collection, and
the Gene Jones Collection of
manuscript, research materials,
and sound recordings pertaining
to jazz, ragtime, and Broadway
show music.

New acquisitions of special note

lection,

S. La-
Paglia
Collec-

Tennes-
see Sheet

>

Music, a , /s

Gene Jones

collection
of sound recordings from Associ-
ate Professor Charles Dahan of the
Department of Recording Industry
(MTSU), and archival materials
from the Southern Girls Rock and
Roll Camp.

able.
Taken to- include the Everett Corbin Col-
continued on page 5
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Collections Storage

No additional space had been allocated to the Center or its collections since the move to the Bragg Mass Communi-
cation building in 1992. Since that time the collections have grown exponentially in scope, significance, and volume.
Making space for new materials as they are received has been an ongoing problem, and the Center has had to de-

cline offers of collections that were too large to accommodate.

The staff determined that a compact shelving system would be the most efficient means of increasing storage ca-
pacity within the existing square footage of the stacks area. It would eliminate non -productive space created by
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than double current storage capacity, from 5,340 linear feet of shelf space to approximately 11,000 linear feet. In ad-
dition, the Center will now have two areas in which to process materials.

Preparatory to the installation of new shelving, the stairway to the mezzanine in the stacks was relocated early in
the fiscal year. Then word came from the Provost that American Recovery and Reinvestment Act money would be
available to the CPM to refit the stacks area with compact shelving. A contract was subsequently signed with Cen-
tral Business Group of Franklin, Tennessee, to provide and install a Spacesaver® mechanical assist mobile storage

Loren Mulraine, Interim Director

The Interim Associate Dean of the College of Mass Communication, Dr. Loren Mulraine , served as Interim Direc-
tor of the CPM from 1 April to 30 June. Dr. Mulraine, whose home department is Recording Industry, was a fitting
choice for this position since he is a practicing musician who runs his own record label and is a legal specialist in
copyright issues that pertain to music. Among other things, Dr. Mulraine was responsible for the Center receiving
updated computers for student and researcher use in the Reading Room.
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Page4 Center for Popular Music
Acquisitions 20022010
Total held Added Total held
30-Jun-09 2009201c 30-Jun-1(@
Books 19,217 317 19,534
Reading room 10,420 224 10,644
Special collections 8,797 93 8,89(
Serial Titles
Current subscriptions 198 -9 189
General/NorCurrent (i.e. disc) 414 79 493
Secondary & Special 1566 5 1571
Sound Recordings 170,025 172,440
78s 36,815 473 37,288
45s 31,731 122 31,853
33-1/3s 85,755 941 86,696
CDs 9,042 620 9,662
Audio tapes 6,682 259 6,941
\Videos 994 5 999
CD-ROMs 5 5
DVDs 77 8 85
Sheet music
Individual pieces 59,714 707 60,421
Volumes 192 0 197
Manuscripts
Documents (linear feet) 197 8 205
Manuscript music volumes 44 44
Audio recordings 1,118 229 1,347
Video recordings 180 0 18(
Films 45 0 45
Performance documents 1,380 53 1433
Trade catalog titles 732 0 732
Vertical files (linear feet) 56 8 64
Iconographic items 10,897 2 10899
Microforms items 2,866 2 2864
Artifacts 19 2 21
Gifts (value in dollars) $ 1,246,019 $60,310 $1,306,32P
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Collection Growth and Development

Some Acquisition Highlights
The Everett Corbin Collection

The Center received a noteworthy donation of early coun-
try music materials from Mr. Everett J. Corbin of Murfrees-
boro in November 2009. Mr. Corbin is a noted journalist,
reporter, editor, and songwriter. His writings have largely
been concerned with the early history of country music. He
was editor of Music City Newsin the 1960s and interviewed
such notable performers as Roy Acuff, Ernest Tubb, Jimmy
Skinner, Red Hicks, Mac Wiseman, Jim & Jesse, the Os-
borne Brothers, and Lynn Anderson, and is proud to note
that he gave Dolly Parton her first major interview in a
country music publication. Mr. Corbin has also worked as
a record producer and songwriter and publicist, especially
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his most successful 7
songs.

Thanks to Mr. Corbin,
the Center now has a
more complete collection
of Music City News an
archive of recorded inter-
views conducted by Mr.
Corbin, and various
other books, articles,
sound recordings and
papers that will serve researchers for decades to come.

The Peter S. LaPaglia Collection

This fine collection of sheet music was donated to the Cen-
ter by Mrs. Jane LaPaglia in December 2009. Peter La-
Paglia was President of a museum consulting firm, La-
Paglia & Associates, based in Murfreesboro. He was also a
collector of Tennesseethemed
sheet music, as well as music
from World War I. The dona-
tion to the Center consists of
seventy-six pieces of sheet
music that complement the
growing Tennessee collection.
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Peter S. LaPaglia (192808)

continued from page 3
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Southern Girls Rock and Roll Camp Archives

The Center has become the repository for materials relating to
the Southern Girls Rock and Roll Camp. This successful sum-
mer day camp for girls (ages 10-17) was begun in 2003 by then
MTSU student Kelly Anderson. Its mission is to support a cul-
ture of positive self-esteem and collaboration among girls
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parent organization is YEAH (Youth Empowerment through

four linear feet of materials pertaining to the organization and
production of the camp, including business records, promo-

tional and marketing materials, posters, brochures, press-
releases, memorabilia, websites, workshop products, inter-

views, and performance CDs. And more will be arriving each
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efforts to document local vernacular music organizations.

The Colored Sacred Harp
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collection this year was a first edition of The Colored Sacred
Harp. This book, first published in 1934, contains seventy-
seven shapenote hymns, all but one written or arranged by
African Americans. Judge Jackson of Ozark, Alabama, was the
author and publisher. Although the hymnal never achieved

the popularity Jackson would have liked, many of the pieces
are still heard at Sacred Harp sings today, songs with titles
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ricane. The Center also contains other materials related toThe
Colored Sacred Hayguch as The Alabama Black Sacred Harp
Collection of cassette tapes, videos, and photo-

graphs documenting the singing convention currently led by
H. J. Jackson, son of Judge Jackson, held annually in Dozier,
Alabama.

THE
COLORED SACRED HARP
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ollection Use

Since its inception the Center has served 45,831 researchers. During 2062010,
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port research and scholarship at the national and international levels, those in
the Reading Room came also from thirty-two states and seven foreign countries.
It is the use of our collections by national and international scholars that builds
the reputation of both CPM and MTSU. Theses researchers are drawn by the
unique resources the CPM has to offer, often traveling thousands of miles to get
here, and obtaining grants to do so. They publish papers, write books, produce
recordings, and present public programs that make use of theses resources and
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sources.

Coordinator Lucinda Cockrell (second from right) assists students in the Repding
Room. The terthousand volume reference collection is accessible to patrons in
the Centerds Reading Room and inclludes biogjiraph

historical and critical works.




